
Thank You!

* No flash photos during 
performances, please!

A photo session will follow 
each performance.

Thank you!
Videotaping is allowed. It must not be 

used for commercial purposes. Catch 
the Fire…

Prairie Fire Theatre tours throughout the year, bringing a 
professional theatrical experience to communities in just 
one week. Prairie Fire not only specializes in touring origi-
nal adaptations of classic children’s tales, but also has a tour-
ing program for junior and senior high schools. In addition, 
Prairie Fire is also available for theatrical workshop residen-
cies. For more information, contact:

  Prairie Fire Theatre
  PO Box 82
  Barrett, MN 56311
  (320) 528-2596

(Thank those who did a little extra or donated money to 
make your residency a success)
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Deck the Halls

1. Deck the halls with boughs of holly,
Fa la la la la, la la la la.
‘Tis the season to be jolly,
Fa la la la la, la la la la.
Don we now our gay apparel,
Fa la la, la la la, la la la.
Troll the ancient Yuletide carol,
Fa la la la la, la la la la.

2. See the blazing Yule before us,
Fa la la la la, la la la la.
Strike the harp and join the chorus,
Fa la la la la, la la la la.
Follow me in merry measure,
Fa la la, la la la, la la la.
While I tell of Yuletide treasure,
Fa la la la la, la la la la.
3. Fast away the old year passes,
Fa la la la la, la la la la.
Hail the new, ye lads and lasses,
Fa la la la la, la la la la.
Sing we joyous all together.
Fa la la, la la la, la la la.
Heedless of the wind and weather,
Fa la la la la, la la la la.

 Although most of us now live in rooms rather than vast, vaulted 
hall, we still deck them out at Christmas time – with holly, wreaths, flow-
ers, colors, anything our imaginations can conjure up. The old traditions 
suggested by this song would seem to indicate that it is of ancient English 
vintage. But, although the origins of the melody are shrouded in antiquity 
(with indications that it originated in Wales), the familiar words (whose 
origins are also obscure), are believed to be American. And if you wonder 
why American lyrics would make such a point of celebrating old English 
customs, the answer is they were produced in the United States in the 
19th century when Washington Irving was glorifying English customs 
and Charles Dickens’ A Christmas Carol was at the height of its popular-
ity.

About the Play
“I have endeavored in this ghostly little book, to rise the 

Ghost of Idea, which shall not put my readers out of 
humour with themselves, with each other, with the sea-
son, or with me. May it haunt their house pleasantly . . .

Their faithful friend and servant, C.D.”

 Thus Charles Dickens prefaced his newest work 
in 1843, A Christmas Carol. Upon its publication, Dick-
ens was 31 years old and in many ways just beginning 
his career as an accomplished writer – a career that 
would fill 34 of the 58 years he lived. In his great body 
of work, which includes such classics as Oliver Twist, A 
Tale of Two Cities, and David Copperfield, the theme 
of the downtrodden trying to overcome the invincible 
odds of poverty prevails. A theme Dickens had in his 
own life, when first as a young boy he was forced to go to 
work to help support his family and then later, when his 
family suffered the humiliation of  debtors’ prison. But 
in no work does this undercurrent of the human condi-
tion and the benefits of the basics in life ring truer than 
in A Christmas Carol. So powerful a piece, the name 
Scrooge has become synonymous with being greedy 
and unfeeling, just as Tiny Tim brings to mind all needy 
children who are facing the worst, but finding the best in 
the world. A Christmas Carol continues to teach us the 
lessons of hope, kindness, and charity. Lessons that are 
indeed timeless . . .


